








































J. G. Graun: Trio in G for flute, violin, and bass (arrangement of GWV A:XV:11)

This is edition is intended to permit comparison of the present work with the so-called Program Trio of C. P. E. 
Bach (W. 161/1). It is not a critical edition, being based on comparison of only two of the work's sources, and 
no attempt has been made to list all the variant readings or the editorial emendations that have been necessitated
by the unreliable texts. The aim rather is to establish a coherent score that will facilitate study alongside the 
work by C. P. E. Bach.

Comparison of the present work with W. 161/1 is prompted by the presence of similar titles and formal designs 
associated with the two works. The edition is of an arrangement of a work listed by Christoph Henzel as 
GraunWV A:15:11. It is no. 59 in the catalog by Matthias Wendt of trio sonatas attributed to “Graun.”1 Henzel 
lists the following sources; all are sets of parts for two violins and b.c. except as noted:

B Bc 27004
D B AmB 241 (score)
D B 8284/24 (includes a part for kb. obl.; Henzel does not specify its contents)
D B 8297/16
D Bsa SA 3686 (fl, vn, bc)
D Bsa SA 3715
D BHa [Bayreuth, Stadtarchiv] no. 9 (“1765 à Potsdam”); this copy belonged to Helmut von Flotow and is 

listed in his 1764 catalog
Musikalisches Vielerley [MV], ed. C. P. E. Bach (Hamburg, 1770), pp. 130–46 (score)

The attribution specifically to J. G. as opposed to C. H. Graun or merely “Graun” is explicit, according to 
Henzel, in AmB 241, SA 3686, SA 3715, D BHa 9, and MV, as well as in the Flotow and Itzig catalogs. That the
composition enjoyed special status is suggested by the fact that it occupies more pages than any other work in 
MV. The latter entitles it merely as “Trio,” but in Benjamin Itzig's ms. catalog of 1783 (D B Mus. ms. theor. 
583) it is designated “Sanguin. et Colericus,” and in SA 3686 the entry “Trio // Melancholig et Sanguin” was 
added by a later hand at the top of the first page of the bass part. Both entries refer to the presence of distinct, 
contrasting themes for the two upper parts in the second movement, a feature also found in the so-called 
Program Trio of C. P. E. Bach (W. 161/1). The latter was published in 1751 with a preface describing it as a 
musical representation of a dialogue between “Sanguineus” and “Melancholicus.” In addition, the two upper 
parts enter in different modes in the last movement. Both types of movement appear in other trios by Graun, and
this composition is less clearly programmatic than the work by C. P. E. Bach. Nevertheless, in both trios the two
upper parts eventually “resolve their differences,” concluding with the same material and affect. With Graun, 
however, this occurs within both the second and the third movements. With Bach, the “reconciliation” between 
the upper parts takes place only once, in the course of the second movement, making his trio a more realistic 
representation of a conversation in which the two interlocutors gradually resolve their differences.

Henzel dates Graun's work “sp. 1765,” probably on the basis of the entry in Flotow's copy and apparently 
disregarding his own dating of SA 3686, which he places “zw. ca. 1755 u. ca. 1766.” The latter is perhaps based 
on the watermark, but according to Peter Wollny the copyist of the upper parts, identified by Henzel as F. 
Baumann (also known as Anon. Itzig 12), was a Berlin copyist active ca. 1780–90.2 Henzel identifies the 
copyist of the b.c. part as “Berlin32.”

The version in SA 3686 is distinct from that in MV, but neither is likely to correspond entirely with any version 
by Graun himself. In SA 3686 this conclusion emerges from the many erroneous continuo figures, which the 
copyist cannot have clearly understood (many are displaced in nonsensical ways). Moreover, the version with 
flute replacing one of the violin parts is almost certainly an adaptation, not necessarily by the composer, as the 
relatively ambitious dimensions of the work and the virtuoso character of both upper parts are characteristic 
only of Graun's trios composed originally for two violins and continuo. One error in the second movement is 
probably an artifact of the adaptation process (m. 67; see score). On the other hand, MV is likely to contain at 



least some readings corrected by the editor C. P. E. Bach. The presence of two measures of 2/4 within the 
second movement, which is otherwise in common time, is an oddity also found in Bach's music. The latter 
owned manuscript copies of a number of trio sonatas by Graun; Bach's copies do not appear to have survived, 
but the present work could have been one of two trios “a 2 Violini e Basso” (one in both score and parts, the 
other in parts alone) that are listed without further identification in a posthumously published catalog of his 
musical effects.3

As in many other trios by Graun, the readings of slurs and other articulation signs (dots and strokes) are often 
uncertain. These signs show numerous discrepancies not only between the sources but between parallel 
passages within each source. Particularly uncertain is the interpretation of several long slurs set over shorter 
ones; this notation occurs in both sources, but not at the same points. Many strokes were probably originally 
intended only to clarify the extent of slurs, indicating that a note bearing a stroke should not be included in a 
slur extending to a preceding note (or from a following one). Dots, as opposed to strokes, may originally have 
been set only on repeated notes that also fall under slurs, hence indicating so-called bow vibrato or slurred 
tremolo. In SA 3686, however, slurs frequently include single notes that also bear dots or strokes, and the two 
latter signs are not always clearly distinguished.

Because this edition is intended primarily for study of the work's relationship to the Bach Program Trio, it is 
based on SA 3686, which is the one source that contains rubrics calling attention to the similarities between the 
two compositions. SA 3686, however, gives a palpably faulty text, which therefore has been supplemented from
MV. Because SA 3686 transmits a distinct version of the work, its readings are preferred wherever they 
constitute a musically coherent and consistent text. In the many cases of doubt or of inconsistencies within SA 
3686 (e.g., discrepancies between parallel passages, including passages in parallel thirds or sixths between the 
upper parts), the edition follows MV. This is particularly so for readings of performance signs (slurs, dots, 
strokes, dynamics, and b.c. figures). Because of the large number of editorial emendations, mostly of small 
details, no effort has been made to list them or to distinguish them within the edition. Significant points of 
difference between the two versions that relate to the adaptation process are called out in footnotes in the score; 
other small variants, however, such as the presence in MV of first and second endings for the bass in each half 
of the last movement, are not noted.
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