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In 1725 Johann Sebastian Bach gave his wife Anna Magdalena a manuscript book that was to 
contain chiefly keyboard music but would eventually also include vocal compositions. This was 
the second such book that Bach presented to his second wife; the first dated from 1722, the year 
after their marriage. The first book, apparently envisioned as a collection of suites and other 
pieces for solo keyboard, seems quickly to have become Sebastian's own workbook containing 
early versions of those compositions. The second book, although also containing some of 
Sebastian's keyboard music in his own hand, contains chiefly smaller works, including many 
little dances and other pieces apparently meant for teaching or for purely recreational playing, by
either Anna Magdalena or the children of the family. Anna Magdalena, as well as other members 
of the household, continued to add entries to the book at least through the 1730s.

Like the keyboard music, the vocal pieces in the second book have various origins; several are 
probably original compositions by J. S. Bach, but at least one can be attributed to a known 
contemporary, and a few remain anonymous. Several selections, including a recitative and aria 
from Sebastian's Cantata 82, are adaptations of music for larger forces adapted here for 
performance by singer and keyboard. As Anna Magdalena was herself a professional soprano 
soloist, presumably with some proficiency at the keyboard, she might have sung the vocal items 
to her own accompaniment.

With the exception of the two movements from Cantata 82 and several four-part chorale 
harmonizations, the vocal numbers are notated simply as soprano and bass lines. Like other 
similarly notated songs of the period, however, these were doubtless intended for realization with
a more or less elaborate improvised keyboard accompaniment. The following pages offer 
versions that, except for the movements from Cantata 82, incorporate a doubling of the vocal line
within the keyboard part. Most keyboard lieder of the time were scored in like manner, for 
performance on a single keyboard (without pedals as on the organ). These “realizations,” 
however, are deliberately more elaborate than would probably have been the norm, incorporating
contrapuntal and occasionally chromatic voice leading suggested by Sebastian's actual keyboard 
music.
 
The selections are given here in the order assigned to them in the mid-twentieth century by 
Wolfgang Schmieder, who assigned them numbers in his thematic catalog of the works of J. S. 
Bach (Bach-Werke-Verzeichniß or BWV, 1950). More recent scholarship has reattributed some of
these items and given them new designations:

BWV 82 (BC A 169b): two movements arranged from an alternate version of Cantata 82 
in E minor for soprano, flute, and strings. Magdalena began making two different copies of the 
aria, leaving both incomplete.

BWV 452 (BC F 217): Magdalena's copy of a song (lied) published in Georg Christian 
Schemelli's Musicalische Gesang-Buch (Leipzig, 1736), one of several in the collection known 
to be by J. S. Bach.

BWV 508 (Anh. D): arrangement of an aria from the opera Diomedes by Gottfried 
Heinrich Stölzel, copied by Magdalena; originally with strings.

BWV 509: probably an original song by J. S. Bach, copied by Magdalena.
BWV 510 (Anh. C): a very simple arrangement of a chorale melody first published by 

Balthasar König (1728), evidently the work of a beginning student (in an unidentified hand).



BWV 511 (BC F 214a): Sebastian's first setting of a text by Paul Gerhardt (1666), in his 
hand.

BWV 512 (BC F 214b): a second setting of the same text, transposed a minor third lower 
(with small variants), again in Sebastian's hand.

BWV 513: Magdalena's copy of the soprano and bass parts from Sebastian's four-part 
harmonization (BWV 397) of a chorale melody by Johann Schop (1642, text by Johann Rist).

BWV 514 (BC F 216): Magdalena's copy of a song likely composed by J. S. Bach, poem 
by Benjamin Schmolck (by 1725).

BWV 515 (515.2): the first of two settings of an anonymous poem, this one in the hand of
Bernhard Dietrich Ludewig, who served as a tutor for the younger Bach children while a 
university student and pupil of Bach at Leipzig; the song is sometimes thought to be Ludewig's 
transcription of an aurally composed setting by Sebastian and Magdalena's mentally handicapped
son Gottfried Heinrich.

BWV 515a (515.1): a second setting of the same text, words and melody in the hand of 
Magdalena, bass line written by J. S. Bach.

BWV 516 (BC F 215): Magdalena's copy of a song likely composed by J. S. Bach to an 
anonymous text.

BWV 517 (App. C): Magdalena's copy of an anonymous setting of a poem by Wolfgang 
Christoph Dreßler (1730).

BWV 518 (App. D): anonymous setting of an anonymous poem, in an unidentified hand 
with title page by Magdalena's youngest son Johann Christian Bach; the attribution to 
“Giovannini” is unexplained, although various theories have been advanced.
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